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New Commandments
Abstract

I reach into the earth, pull out mud-encrusted objects, and 
recombine them to define new meanings. With every object 

transposed, the past breaks down; new potentials form. “New 
Commandments” recombines historical symbolism through an 

intuitive building, destroying, and merging to reimagine or re-es-
tablish meaning. 

The work critiques rites of passage, masculinity, and stereo-
types by deconstructing how histories, ideologies, and precon-

ceptions form.

As a queer person raised in-between Judaism and Christianity, 
social preconceptions and religious expectations festered my 
formation. Our choice is taken away at this moment of concep-

tion. To take back autonomy, I reimagine historical, and religious 
symbolism and transmute them into new stories through cha-
otic mixing of painting, glazing, 3d printing, and hand-building. 

The process of scanning an object, transcribing it into a set of 
digital data, and then reconstructing it through digital fabrica-
tion and the ceramic process creates a divergent artifact while 

still referencing the original.

Clay collaborates and transcribes narratives through marks 
of the hand, the melting of glass, and the heat of the firing. 

Clay memorializes the entropic cadence of distress, struggle, 
and transformation during its formation. This transcription 

references the process by which the body, the soul, and identi-
ty are molded through inside and outside interventions. These 
methods act as lenses of reinterpretation, a process of build-

ing new power structures from old rubble.
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Prologue 
Lineage through Personal History 

and Precedents
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Clay - My Partner in Storytelling

Clay is archival material.

 It captures moments onto its body that can be read 
like a story. A touch, a pinch, a rip, a fold. Clay is a 
partner in a dance. As I speak to the clay in the lan-
guage of the hand it speaks poems back to me. It re-

ceives my touches and unfolds them back to me in its 
own way. 

Clay is archival material
.

 Process is inherent in this material. 

Clay is archival material. 

Once it is licked by flame, it hardens. Permanence is 
created through the transformation of clay in a kiln. 
It will now last for lifetimes. Every clay object fired 

is given the power of defying time. 

The story can no longer be changed through moments 
of touch, instead, it must be changed through the laws 

of nature. Geological processes, a sort of natural 
alchemy, are harnessed to create a sort of elevated 

monument. 
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Sneer
I quit Hebrew School, 

I did not get Bar Mitzvahed 
(I guess I am not a man), 
I do not go to Temple. 

I sneer at the table. 
I disappoint my family.

 I cannot look at myself in the mirror. I 
want to be better.

 I feel guilty.
 I feel angry.

 I feel sad.
 I lament that I am not better. 
I am sorry I disappointed you. 

But are you surprised? 
Nothing is private 

in prophecy and scripture. 
You even took my skin from me 

on the day I was born… Are you surprised? 
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"We are all wounded survivors,
 alive but devastated selves, 

fragmented, 
isolated 

the condition of modern man. 
Art tries to restructure reality 

so that we can live with the suffering." 
 - Stephan DeStaebler

Title: Helmet
Date: 2023

Medium: Porcelain, underglaze, glaze, historical scans, oxidation
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“Helmet” critiques rites of passage and masculinity, specifically 
critiquing circumcision. The remains of a dilapidated Helmet are dis-
played. It has been brutalized, worn, and separated. Did it protect the 
body or is it all that is left? Armor is analyzed as an analogy used as 
a protective vessel for the body. A symbol of how tradition, history, 
and culture form our identity without our choice.

Helmet
2023

Porcelain, underglaze, glaze, historical scans, oxidation
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This thesis is structured as a story. As with any good 
story, it has a beginning, a middle, and an end. But 
what lies on the other side? What happens in between 
scenes? If one deviates from the prescribed story, 
what will one become? There is a lot left unsaid in sto-
ries, the subtext can be vague and the meaning can be 
reinterpreted. 
 
I explore these questions through three Acts: Cultur-
al Formation and Obligation, Breakdown: Rebellion 
and Lamentation, and Aftermath: Reconciliation and 
Reconstruction. These Acts weave a path forward al-
lowing me to experience, understand, and interpret my 
lineage. From the beginning to the end, and back again, 
we can walk through our stories together to edit, re-
connect, and reconstruct them.

As an artist and researcher, I juxtapose cultural, re-
ligious, and scientific motifs to probe the transitory 
“middle space” of metamorphosis and create something 
divergent from the originals. My forms take on an en-
tropic cadence that is like a dam about to break. In its 
language, pressure builds up in anticipation of the re-
lease. 
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My work constitutes a flexible system for study, sup-
porting experimental forms of painting, glazing, and 
3d printing, alongside physical sculpting. This reimag-
ining and layering of symbols through clay memorial-
ize the processing of distress, struggle, and transfor-
mation. 

A slow change in the tides
 a thread that is waiting to weave

 the end of a story

Title: Scene 1.1  Date: 2023   Record: New Commandments 
Place: Rhode Island School of Design  Medium: Porcelain, underglaze, glaze, historical scan, oxidation
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From outside in and inside out I work through this emo-
tional process. Systems of power are deconstruct-
ed and realigned by sabotaging the harmonious and 
expected outcomes into something strange and mis-
chievous. These methods act as lenses of reinterpre-
tation, a process of building new power structures 
from old rubble. 

Title: Finding of Moses  Artist: Giuseppe Mazza Date: 1640/50   Record:https://www.smb.
museum/en/museums-institutions/bode-museum/home.html   Place: Bode Museum
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Act 1
Cultural Formation 

and 
Obligation
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I Am a Rock
You are chosen to be something 

before you are born. 
The choice does not lie with you. 

You are formed from mud and earth 
and expected to be a rock. 

I am not satisfied with being a rock. 
I am hard

rough
 and cannot breathe.
 I want to be smooth

and soft
I want to be able to feel warmth on my skin. 

I want to be able to taste water as it touches 
my lips.

 I want to be something more.
 Something that can move freely. 

I do not want to be a rock anymore. 
I want to be something more.

 Maybe I would have chosen to be a rock.
 But you took that choice away from me.
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“They broke their backs lifting Moloch to 
Heaven!

Pavements, trees, radios, tons! Lifting the 
city to Heaven which exists and is every-

where about us!
Visions! Omens! Hallucinations! Miracles! 

Ecstasies!
Gone down the American river!Dreams! Ado-
rations! Illuminations! Religions! The whole 

boatload of sensitive bull****”
 - Allen Ginsberg - Howl

Title: Vision of Ezekiel   Date: 1640/50   Artist: Unknown  Record:https://www.smb.museum/
en/museums-institutions/bode-museum/home.html   Place: Bode Museum
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Title: Scene 2.1  Date: 2022  Record: New Commandments 
Place: Rhode Island School of Design  Medium: Porcelain, underglaze, glaze, historical scan, oxidation

Scene 1.1 and Scene 2.1 are part of a series of 3d-printed, 
clay translations of the open-sourced, historical scan of 

the “Vision of Ezekiel” and “Finding of Moses” from the Bode 
Museum in Berlin, Germany. 

This translation of data (from the original object to a set of 
digital data, to be printed again in physical form) investigates 
and recreates the ontology of objects and the stories that 

are tied to them. 

Through the extensive layering of color, pouring of glazes, 
and physical alterations, new myths are written and added to 

the ever-growing cultural lexicon.
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Looking back on my formation, and through its obligation, is 
the first Act that we will walk through as a way to get to the 
root of what has happened. By producing 3D prints of his-
torical, symbolic objects that were scanned from the origi-
nals, one can revisit the past, connect references, and build 
language through associations and meanings. Where is our 
default programming? What are the quirks, meanings, and di-
visions that were instilled in our formations? I need to know 
how the program runs. Then, maybe, I can let go and truly 
have autonomy.

Title: Passive Aggressive Heat
Medium: Stoneware, underglaze, resin, glaze, oxidation

Date: 2021
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Every year during the Jewish Holidays, I remember feeling 
out of place and judged by those closest to me. I would make 
jokes at the holy table and roll my eyes at the critiques. I was 
bad at being a rock when compared to mountains. 

While my sister and cousins all did what they were “sup-
posed” to, I sat in the corner. At each gathering, I would be 
reminded of how I still need to do what I am expected to do. 
At each gathering, I would be judged unworthy by tradition. 
At each gathering, I felt angry and sad, and lonely. While I am 
writing this, I still have not “become” a man. I am still a child. 



24



25

When I look back, I cannot help but question how much 
of my life has been decided for me. From the moment I 
was born, a piece of my body was taken from me. This 
isn’t new, it’s tradition, its culture, its medicine. I won-
der how the body and mind process trauma. I had a se-
vere sickness when I was a baby, does my body and mind 
remember something I do not? I think of our formative 
years like a computer. We get installed with our main 
programming and we cannot remove it or we will shut 
down. Am I stuck this way forever? Do I have control? 
Again, I ask, how much of my life has been mine?

I was raised Jewish, that's what my parents wanted. My 
dad is Jewish and my mom was raised as a Christian. As 
required by "religious law", the child is whatever reli-
gion the mom is. And so, my mom converted so I could 
be truly "Jewish". 

“Passive Aggressive Heat” presents an amalgamation of ceramic 
components locked together with palpable force. The structure 
fluctuates between building and breaking while never seeming 
to settle on a decision. Forms strike out at us resembling bones 
and fists while a wet, disrupted finish questions growth or decay. 
Residues of the object’s birth remain, forcing us to confront the 
emotion and struggle of itself. Space and holes proliferate the 
object’s body which piques curiosity about what resides inside 
and how it came to be this way.

Passive Aggressive Heat
Stoneware, underglaze, resin, glaze, oxidation

2021
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Growing up, I was sent to Hebrew School. This was 
where I was supposed to learn and accept what was ex-
pected of me as a Jew. I thought it was a little odd that 
I had to learn how to be something other than myself. 
Again, a choice was taken from me. Eventually, I quit 
and would not return. Strike one. It was not because 
I hated learning or was unappreciative, I just would 
have liked to have been able to choose for myself.

When I turned 13, I remember the pressure that I felt 
on my body from my family's groans. It was my time to 
become a “man” by participating in the tradition of Bar 
Mitzvah. I had different plans. Once again, I disappoint-
ed my family and friends by choosing to disregard a 
rite of passage. I guess I am still a child. 
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Act 2
Breakdown: 

Rebellion 
and 

Lamentation
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The Holy Table

Sanctified Suffering. 
Do you relent? 

Sacrilegious Sermons. 
Do you repent? 

Not much longer now, 
Before the flood

I am tired of being crushed. 
Everything I do, I do for life.

 I want to release this burning. 
I cannot release this burning here. 

I need to explode. 
I need to break down. 
I cannot break down 

and cry. 
But I am filled 

with angry tears. 
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Title: Bang My Head Against the Wall
Medium: Porcelain, underglaze, glaze, historical scans, oxidation

Date: 2023

Through this Act, we explore ideas of entropy and the decon-
struction of symbols. The prescribed meaning of symbols, 
icons, and tradition are put into question. This is explored 

by distortion and abstraction of forms. Masking of meaning 
through mixtures of painting, glazing, and hand-building. Rein-

terpretation allows freedom and space. 
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What does a child do when you tell them they are wrong? In 
Judaism, we have a story during Passover called the "Four 
Children". The lore goes that every child asks a certain type 
of question and then, in a slightly obtuse way, labels them. 
The four children are the wise child, the wicked child, the 
simple child, and the one who does not know how to ask. This 
hierarchy is ordered by intellect so we are off to a great 
start in forming confident autonomy. I have always wondered 
which one I am, I assume I am the wicked child.

The wicked child is described as, well, wicked. In the Hagga-
dah, it states “The wicked one, what does he say? “What is 
this service to you?!” He says “to you,” but not to him! By thus 
excluding himself from the community he has denied that 
which is fundamental. You, therefore, blunt his teeth and say 
to him:” ‘It is because of this that GOD acted for me when I 
left Egypt’; ‘for me’—but not for him! If he had been there, he 
would not have been redeemed!”

I was never sure how this is supposed to make the wicked 
child less wicked. Or, why does this make the child wicked in 
the first place? I nodded in agreement with this child’s ques-
tion from the book I read. The response always seemed judge-
mental and hurtful. But again I wonder, what does a child do 
when you tell them they are wrong? I got divided, sad, and re-
bellious.

“You’ve got sadness in you, I’ve got 
sadness in me – and my works of art 
are places where the two sadnesses 
can meet, and therefore both of us 

need to feel less sad.” 

Mark Rothko, The Artist's Reality: 
Philosophies of Art
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Bang My Head Against the Wall
 Porcelain, underglaze, glaze, historical scans, oxidation

2023

“Bang My Head Against the Wall” presents itself as a distorted, totem-
ic jar. This jar references a traditional, Jewish washing jar but is se-
verely divergent from its original state. It is structured in a 3-tier sys-
tem which has a bottom, a middle,  and a top. This hierarchy references 
American social, cultural, and religious hierarchies that portray, ab-
surdly, the importance resides at the top. The top of the jar is adorned 
with an uncanny hand, printed from a Yad that has been squished and 
morphed into something slightly inhuman. 

It points to the sky, to God or maybe Aliens, another hierarchy above 
the physical plane. From one side it points like one points at a person 
while from another angle the hand resembles a middle finger sticking 
up. Wrapping around in repetition reads “Yakov” which means Jacob in 
Hebrew. My family calls me this when they are very mad because I made 
a mistake or did something wrong. This transitory middle acts as the 
place of conflict that happens when the immovable object meets the 
unstoppable force
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Act 3 
Aftermath: 

Reconciliation 
and 

Reconstruction
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The Castle and the Bridge

I built a bridge from the rubble of the castle. 
The well, worn stones will support me,

 I thank each stone with a touch.
 I decorated the bridge with the gold from the 

chandeliers and the silver from the silverware. 
I took the torches and built warmth in the cold. 

I took the diamonds from the crown and made them 
sparkle the path across the night. 

When I am across, I wish the bridge well.
 I remember the castle and appreciate its bricks. 

I remember the chandeliers, 
silverware, 

and thank the gold and silver. 
I remember the torches that lit up the night. 

I remember the diamonds that made my eyes wide.
 I thank the castle for its Shelter.

 But I still prefer the bridge.  
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What happens when an immovable object meets an unstoppa-
ble force? The space where things meet. Does it explode into 
nothingness or create new fantasy? In this final Act, we ex-
amine the meeting place where new meanings are formed by 

symbols twisting and merging into a new language. I take the 
symbolic 3d prints that have been abstracted into divergent 

versions of themselves and assemble them with handbuilt 
clay. New power structures are built in this union and di-

verge from the original. The forms grow and become symbol-
ic objects in themselves that represent transformation.

Title: Which Way is Kosher?
Medium: Porcelain, terracotta, underglaze, glaze, historical scans, oxidation

Date: 2023
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“Everything is holy! 
everybody's holy!

 everywhere is holy!
 everyday is in eternity! 

Everyman's an angel!
...Holy forgiveness! 

Mercy! Charity! Faith! Holy! 
Ours! Bodies! Suffering! Magnanimity! 

Holy the supernatural extra brilliant intelligent kind-
ness of the soul!”

Allen Ginsberg - Footnote to Howl
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Judaism, to me, has always been something that seemed to de-
fine me from the moment that anyone reads my name. It’s fun-
ny, some people say they do not realize I am Jewish. I appreci-
ate this. But still, somehow people know I am Jewish before I 
tell them. My art is labeled as having Jewish themes before I 
spoke.  I do not think I understood how it made me feel until 

recently but just like being left-handed, it is innate. Asso-
ciations are prescribed to my name. Jacob, one of Judaism’s 
three patriarchs (words have power), and strung together 
with Sussman derived from my Jewish grandfather’s name 
that people to this day recognize as, of course, Jewish be-

fore I even speak. It means Sweetman. 
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Apparently, I look Jewish, I act Jewish, and I talk Jewish. I as-
sume because I was raised Jewish so how could I think I could 

run from something that stalks me?

My formation is part of me; Judaism, Christianity, history, cul-
ture, symbols, icons, associations, trauma, my incomplete 

body, my queerness, my divergency, my persecution, my mascu-
linity, my femininity, my non-binary, my kinks, my strengths, my 
weaknesses, the stress, the struggle, the beauty, the love, 
the awe, my life. But, I can reinterpret and find my meanings. 

It is my culture. It is my right. I can take back my autonomy and 
build my bridge.
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“Which Way is Kosher?” is a satirical, critique of tradition, rites of passage, 
expectations, and religious rules in American society. This critique points 
out the hypocrisy but also the confusion that comes with interpretations 
of religion and societal laws. The dual hands are 3d prints of a Yad which is 
a Jewish object used to read the Torah, Jewish written law. Painted figures 
dance in the sickly, phallic form that is covered in oozing, bloody orifices. 
Two triangles in red are painted, a separated Star of David, in between two 
red phalli. They point up and down while a stamped (that was printed from 
a 3d scan of a stamp that was used to certify if food was kosher from the 
Jewish Museum of Oświęcim) Kosher Certification was fused to the body 
with underglaze.

Which Way is Kosher?
Medium: Porcelain, terracotta, underglaze, glaze, histor-

ical scans, oxidation
Date: 2023
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You’ll Thank Me Later, I swear
Medium: Porcelain, Glaze, Under Glaze, Luster, Metal, 

Wax, Wood, Glass, Historical Scans, Oxidation
Date: 2023

FT: Bang My Head Against the Wall, Which Way is Kosher? and Scene 
(Series)

New Commandments
Thesis Installation - Rhode Island Convention Center
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“You’ll thank me later. I Swear” references the Ark that is used to store 
and protect the Torah, the first 5 books of the Jewish Scriptures. A large, 
patchwork box was constructed out of porcelain, the “elite and pure” 
clay, and patchworked together to create an interior space. Inside this 
space, houses objects that nod to intimate memories and rituals from my 
childhood like a grotesque teacup that references the ceramic objects my 
grandmother collected or a worn metal goblet that references the serv-
ing of wine in religious tradition. A faint glowing red light fills the cavities 
of the skeletal structure inside, referencing the internal body, the empty 
space, the emotional space, the intimate space. 
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The outside is a patchwork, skin-like shell that references the exterior of 
the body. Bright colors fill the different patches while undertones of 
bruised and traumatized skin peek through the bright, cartoony colors. 
Motifs that reference religious, and historical stories are diluted into 
abstraction through the digital process of scanning historical objects, 
printing them, and then transferring them onto the surface with under-
glaze.
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This vessel sits on a pedestal that was made to reference a pyre or a bon-
fire. Like an altar, it pivots between being sacrificed or being worshiped. A 
wall of hand-made bricks sits on both sides of this vessel’s altar, creating 
a container for the viewer to tunnel into the piece and investigate the in-
teriors. 3d printed, transformed tiles made from historical scans fill the 
space beside the vessel. Like pictures hanging on a wall, they present twist-
ed, transformed narratives to communicate entropy. 

The hand is evident as the clay was mashed together to create the covering 
of this vessel. The practice of building, rebuilding, deconstructing, and 
repairing is used as a lens to analyze transformative experiences through 
trauma, expectations, and challenge. 
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Codex of Scans
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A fragment of a hanukkiah
Oswiecim. Gift of Wladyslaw Szczerbowski

Title: A fragment of a hanukkiah
Date: 2nd half of the 19th century
Dimension: diameter 22,5 cm (podstawy), width 63 cm, height 42 cm
Medium: brass
Credit: https://muzea.malopolska.pl/en/objects-list/2066
Record: https://muzea.malopolska.pl/en/objects-list/2066
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Stamp for certifying food as kosher

Title: Stamp for certifying food as kosher
Date: interwar period (after 1918)
Dimension : diameter 1,5 cm (podstawy), length 3,5 cm
Accession: MZ 44/d
Medium: brass
Credit: https://muzea.malopolska.pl/en/objects-list/2080
Record: https://muzea.malopolska.pl/en/objects-list/2080
Place: Jewish Museum in Oswiecim



54

Limnerslease Ceiling Panel

Title: Limnerslease ceiling panel
Date:1889
Medium: gesso
Artist: Mary Watts
Place: Watts Gallery
Source: https://www.myminifactory.com/object/3d-print-limnerslease-ceil-
ing-panel-253208
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Frieze with a relief of King David Tuning his Harp

Title: Frieze with a relief of King David Tuning his Harp
Date: 1151-1175
Dimension : 47 x 113 x 21 cm
Accession: ME 80
Period: Romanesque
Medium: Marble
Credit: La Daurade - Third Workshop
Source: https://www.myminifactory.com/object/3d-print-frieze-with-a-re-
lief-of-king-david-tuning-his-harp-73197
Artist: Unknown artist
Place: Musée des Augustins
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King David

Title: King David
Date: 17th - 18th Century
Medium: Marble
Credit: Unknown
Artist: Unknown artist
Place: Museo Nazionale di San Matteo
Source: https://www.myminifactory.com/object/3d-print-king-david-90646
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Planispheric astrolabe

Title: Planispheric astrolabe
Date:14th century
Dimension: diameter 25 cm, thickness 3 cm
Accession: 4043; 41/V
Medium: brass
Credit: https://muzea.malopolska.pl/en/objects-list/2783
Record: https://muzea.malopolska.pl/en/objects-list/2783
Place: Jagiellonian University Museum, Collegium Maius
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Michelangelo’s David

Title: Michelangelo’s David
Date: 1501 - 1504
Dimension : Height 426.72 cm
Period: Renaissance
Medium: Marble
Record: http://www.accademia.org/explore-museum/artworks/michelan-
gelos-david/
Artist: Michelangelo di Lodovico Buonarroti Simoni
Place: Accademia di Belle Arti of Florence
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The Strangford Shield

Title: The Strangford Shield
Date: 440-430 BC
Dimension: 39 x 54 cm
Accession: KAS767
Medium: Plaster
Credit: Original: British Museum (1864,0220.18)
Record: https://collection.smk.dk/#/detail/KAS767
Artist: Unknown artist
Place: SMK - Statens Museum for Kunst
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Relief of Eos and Kephalos

Title: Relief of Eos and Kephalos
Date: beginning of the 5th century BC
Medium: limestone
Place: National archaeological museum Palermo - Antonio Salinas
Source: https://www.myminifactory.com/it/object/3d-print-relief-of-eos-
and-kephalos-257839
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Yad (Judaic learning tool)

Title: Yad (Judaic learning tool)
Source: https://www.thingiverse.com/thing:2425883



62

The Finding of Moses

Title: The Finding of Moses
Date: Circa 1690
Accession: Inv. 7847
Medium: Baked clay
Credit: Acquired in 1917
Record: https://www.smb.museum/en/museums-institutions/bode-museum/
home.html
Artist: Giuseppe Mazza
Place: Bode Museum
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The Vision of Ezekiel

Title: The Vision of Ezekiel
Date:1640/50
Accession: Inv. 8482
Medium: Alabaster
Record: https://www.smb.museum/en/museums-institutions/bode-museum/
home.html
Place: Bode Museum
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Lion head relief

Title: Lion head relief
Credit: https://noe-3d.at/
Record: https://noe-3d.at/
Artist: Unknown artist
Place: Austria
Source: https://www.myminifactory.com/object/3d-print-lion-head-re-
lief-148878



65

Bibliography 

Baker, Kenneth (19 May 2011). "Bay Area sculptor De Staebler dies at 78". San Fran-
cisco Chronicle. Retrieved 19 May 2011.

Banaś, Marcin. Wirtualne Muzea Małopolski, 2022, muzea.malopolska.pl/en/ob-
jects-list/2783.

Ginsberg, Allen. Howl and Other Poems. Woolf Haus Publishing, 2020.

Hametz, Tzvi. “Yad (Judaic Learning Tool) by TZVIH18.” Thingiverse, 2017, www.
thingiverse.com/thing:2425883.

“Home &amp; Garden.” 3D Printable Limnerslease Ceiling Panel by Watts Gallery, 
2022, www.myminifactory.com/object/3d-print-limnerslease-ceiling-panel-253208.

“Michelangelo’s David: Admire World’s Greatest Sculpture at Accademia Gallery.” 
Accademia.Org, 5 Mar. 2016, www.accademia.org/explore-museum/artworks/mi-

chelangelos-david/.

“Relief of Eos and Kephalos.” Download Relief of Eos and Kephalos Da Scan The 
World, 2022, www.myminifactory.com/it/object/3d-print-relief-of-eos-and-kepha-

los-257839.

Rhude, Kristofer. “The Racial Identity of U.S. Jews.” Religion and Public Life at Har-
vard Divinity School, 2018, https://rpl.hds.harvard.edu/religion-context/case-stud-

ies/minority-in-america/racial-identity-us-jews.

Rothko, Mark, and Christopher Rothko. The Artist's Reality: Philosophies of Art. 
Yale University Press, 2004. 

“Rundt Skjold Med Figurer På Ydersiden, Amazonomachie, Det Strangfordske 
Skjold, Fra Athena Parthenos.” SMK Open, 2023, open.smk.dk/artwork/image/

KAS767.



66

Bibliography Cont. 

“Scan the World.” 3D Printable Frieze with a Relief of King David Tuning His Harp 
by Musée Des Augustins, 2018, www.myminifactory.com/object/3d-print-frieze-

with-a-relief-of-king-david-tuning-his-harp-73197.

“Scan the World.” 3D Printable King David by Scan The World, 2019, www.mymini-
factory.com/object/3d-print-king-david-90646.

“Scan the World.” 3D Printable Lion Head Relief by Noe 3D, 2021, www.myminifac-
tory.com/object/3d-print-lion-head-relief-148878.

“Scan the World.” 3D Printable The Finding of Moses by Scan The World, 2018, 
www.myminifactory.com/object/3d-print-the-finding-of-moses-67829.

“Scan the World.” 3D Printable The Vision of Ezekiel by Scan The World, 2018, www.
myminifactory.com/object/3d-print-the-vision-of-ezekiel-65568.

Szyndler , Artur. Wirtualne Muzea Małopolski, 2022, muzea.malopolska.pl/en/ob-
jects-list/2066. 

Szyndler , Artur. Wirtualne Muzea Małopolski, 2022, muzea.malopolska.pl/en/ob-
jects-list/2080.



67


